
VIEWS AND REVIEWS OF A WEEK IN THE WORLD OF ART
Arthur B. Davies' Exhibition Paul

Tribe and His OpinionsCom-
ments on Various Things.

ny ncviiY ii. JicuniDi:.
Arthur B. Davies, who wems to Iiavo

hii.n ft lanir lime awav. has mm hnv
jt may simply be the "Ions time awny"
thai mahf- - his present exhibition In tho
po nras Gallery appear to havo differe-

nce" from the well known style, or It
may be that Hie change Is actual. At any
rate, ill 'ork hits tho stimulating effect
i,l novelti iiml will bo seen hv nil iho
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nuke and notIlu from
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Sralttrv holds thn nlnttt
however, and that's the main thlntf. Those
who do get Into tho room will res tho
I'ikiuia looKins very well.

Whother tho stylo chanees or not. tho
A. n. Davies doesn't. "Character never
chances, as I am always Kln?, wcard-le-

ot tho fact that Bchopsnhauef said It
"'aV i comparatively unimportant
whether Davit is a modernist or not,

he was from tho boglnnln a genuine
poet, a ffrat class colorlst and a delightful
iiuiiuvr. iic iK a modern, however, In
Pile of hit Interest thlnss Greek, tlnee

he speakct In the lincunee of the day, and
mvu ma too, is modern.
It 18 CUrlOUD hOU- - tlllS now onlnr h

crept Into modem palette, and no--
utur miowh now it camo or from where
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wcro wet nnd shiny after u summer
shoveror possibly from butterfly wlnsB
In August-h-ut at any rate they are very
ui'uuuiui unu nniurai and ao not astonishyoung people at all. Tiiev ,in nni rw
astonish tho old peoplo In the De Zayas
Oa'lery. where thero In norhlnc but
...wr.iiH. unu inireiorA no ciniiinc con-
trast. It Is only after the ol d fnlk tlnv
KonO'to their homes nnd looked naln at

i"ciurcs on meir own walls that they
tea'lse with a start tht thtir twi timet aa tin a
uu nui iook iikc wtt I Otirrs U nhr n
a nuiiiincr rain.

x'imcH rua been palntlnsr some hlc
IMIHt.l lUUlClll Wlin Ilmiro Mia a nf
llfo; other panels with heads much larger
iiiun mo. mero la even & itodv nt a tvni.
fal little Da1s Rlrl In a blUo frock, done
in ine new gigantic dimensions. These
will astonish the regular Davlcsltes very
much. They will bo atlmctnl uv hm
HRalnst their own principles, and It will be
fun to hear them talk, it's olio of the nice
thine about the Clttle Do Zixyae (InHery-y- ou

can hear what people say. And In
modern art what people soy Is cmo of the
principal things

Hut for my pnrt. ble or little. It's always
Dnvles, I like the bis murals and I like
their namee, "lnf-Eit-d rolsonous." ".Ma-
rmoreal Dream." "Antlquo Sphinx." "Haif-- i
raucd Ulotioina. I asiw tli.nininra. ,...
loro wic vcro ready and Kuesjed
ine mir-Kac- oj uiossoins ' to be the lady
over the door. I am going back again
some of these days to seo If I guessed
irlffht. I like the big pictures
t'UT-a- nd you mustn't think this obstl- -
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Above Portrait of C. D. Gibson by
James Earle Fraxer, recently shown tn
the Arden Gallery. At the right
"Inviolated Angel," "Antique Sphinx,"

by Arthur B. Davies j in the De Zayas
Gallery.

n:cy- -I llko some of the little ater colore
better.

Three of tho little water colors ftcre, I
thought, the finest water colors I had
seen In years. I cannot give the titles, as
I Cldn't have a catalogue; but they had
nymphs In them lntnt upon somo out
door r.ff:tlrs, wholly unconscious of the
Davlesltes looklni nt.them, and alt of
them fresh as tho momlnif.

Arrives from Paris to Study Art.
Paul Irlbc, of Tarls, has come to Xcw

York to study art. Mr. irtbd Is exceed-Inal- y

well known "over there." Ho lo a
cattnonlst of renown, a Journalist, Interior
decorator, slice designer, creator of fash-Ion- s

i. ml fabrics, but ho comes to Now
York "to leant." Apparently the new jra
that I foretold In my review of tho Erto
and DrUn drawings haa already arrived.
Times do change and customs with them.
I rerolvcd to pny a call upon the distln-culshc- d

student.
That was three days ago. I saw Mr.

Irlbe. .He really comes hero "to learn,"
Ho told mo about it. That was three days
ago. I have 6 marvellous memory for
ccnversatlonA If 1 write them 'down Im
mediately. On the second day I am not
so marvellous, and by the third day I am
completely outclassed by the dictaphone.
Mr. Irlbe'o conversation was worthy of
being precisely noted, for tho astonishing
fact that a famous foreigner comm here
to learn, Instead of to teach. Is highly sig-

nificant to both countries. I can give you
tho skeleton Of our talk, without tho
nuances.

"I felt that with the wnr tho traditions
of art upon which wo had been brought
tin hA,1 mm. tft An hr1 " cntil Mr. Trine.
not iii theso exact words, but In much
better ones. He has teamed to speak Kng'
llsh Within tho last year, and, like most
of these clever foreigners, now speak
It better than wo do ourselves. "I havn no
facs and figures upon which to base
thk opinion: It Is merely a feeling, but
an Irresistible one. I was brought tip as
a boy In the atmosphere of tho Impres-
sionists, and quickly adapted myself to
their principles. I admlro the great
masters of Impressionism as much as any
one I adoro Kenolr-t'-Ut for a long tlntf
1 have felt that the happy-go-luck- y meth-
ods of Impressionism were too easy, and
were such poor discipline for young stu-
dents that they could lead no further.

"It was, however, tho advent of
that nut thn kitionh. Mr. Irlbe didn't

!say kibosh, but I fortet the word ho did Lllicu nunart. Bmal) crnt.a nn(i and
sunpiy uy mem. nni:mugcr()1 bucketed apron. iortoio

end for which our art history lMtrs embrorek .rose
been struggling, and with the art lite cu.hion tho
of our time came td full Stop. Then

ithe war ramo with Its extraordinary tasks
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aim enanges. ami grauuaiiy oui 01 m'co galloon. Is trimmed
the chaos that to sui round us our ta8Slt,g. Tnl8 , ono
mere ine vision o, many
new utntc, and to of us Frenchmen double leaf scrolled legs with

It. Wo enriched stretcher Id aAmerica deemed1 to represent
cnmer . V S" console, shaped

Shi7i"C.Kr i?htae cnrlche.1 rocallle,
tho y u Qnd cnd mft((k n aJS0

nm muiiiiiu ilia, rtiu run, ii.iunn ...v
wide seas, made us her an noth
tng clso could have done. Wo saw
only that tho army was a biff war ma
chine but that life Itself was to depend
moro upon machines than ever before.

"Tho age of tho Itand-tnad- o had
vanished. Franco, too, must have mn
chines, and will have but In m immo urrounninjr

It Is America that cartouche, enriched at
llh wl"BC1upon these

ready for table
thinking of these It m

occurred mo that I must go to America,
the land that Is most In
lino with tho Idens of future. I ant
all for tho uro connected directly
with life. I live the present and
the future. America to Is future.

"Well sir, I came to America, I can
not tell Impressed I was and
am by the beauty of York. cusped

alt are to it featured Iron
but this towering city Is

any dream or description of It. And then
Broadway at night! One the wonders
of tho world! Those are
often of ordinary I dare say
who could havo foretold that chewing gum
would have presented us with such a
tlvatlng art form? but effect
tho Imagination lights has the
force of new poetry. Frankly, New York
was too much for me. I had no thought
of permanent residence here, decided

tn order to understand New York
better I must see tho country.

"I to California and thero I mot
with an accident a happy accident I
marned-a- nd that keep me In Amer

longer than I had planned. T re
solved to learn to speak English, for It ts
rimcuious not to no ablo to converse with
tho people who have so much new
perieneo to sharo with the Old
please, no compliments! I exactly
how badly I speak It-- and then I came
back to York, took this studio, and
resolved to study art this city.

"For T bcliovo something great In
art Is about to dovelop, and In this
wonderful place the new forms b6

birth. In tho Old World thn o d
exhausted. Wo havo taato

no creations. When great creation Is go-
ing forward thero Is no need taste.
Taste did suggest Illuminated
signs on but how much moro
vital and lively aro they anvthine
that European tasto could have produced!
i am in no to cm else, but it I
there Is any handicap at all upon art In
New York it Is that already have
too mucr. taste. However, tho new Im
petus win be strong enough to sweep all
that aside. These great towers are. fnts
of and tho engineering will he

frankly expressed In them, I think,
In the The railway engine ts a
handsome to my mind, simply

all Its lines afo so expressive or itsrpftlrnl
' "The sense of what may happen In art
I Im thrilling to wo, I InUnd
study the conditions humbly. I havo como
hero to learn."

I iii
Miss Wolfe Sell. Art Collection.

. A rare collection of French and English
furniture of old-tim- e distinction Is being

I exhibited by Mlsa Elsie de Wolfo the
Clark studios. Objects of art, velvets
rrom ancient crystals from

r mm
tieauvais tapestries of supcrlatlvo color
and composition, statuary, fountains.
needlepoint chairs nnd settees and a Louis
XVI. panelled library of fine detailed
carving among them. Beginning on
Wednesday next tho objects wilt bo soid
at nubile auction

Miss De Wolfo will bo remembered
an nclrpss of unusual ability and talent
who turned front a stago career to tho
of decorating the homes of America's most
prominent families. She Is also possessor
of the Croix do Querrc for In
time. Many pieces included In eollec
Hon havo been brought from the chateau
shared Miss De Wolfe, Miss Elisabeth
Marbury and Miss Anne Morgan, which
was later transformed Into a hospital for
wounded soldiers.

Featured In the collection are four cream
tacnue side chairs, Venetian, of the elgh
uenth century. They aro dono with square
molded backs and seats supported on leaf
enriched fluted legs, decorated with
berries, sprays and rosettes in colors and
gilding. Loose seats nnd backs covered In
patterned brown leather aro added
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of tho Italian Renalssanco style. Htrap
scroll enriched shafts and legs finish theso
distinctive pieces.

MEMORIAL EXHIBITION,
MISS MEARSSCULPTURE

A memorial and representative exhibi
tion of tho worl; In sculpture of Miss
Helen Farnsworth Moan Is on view in
the Brooklyn Museum. The exhibition will
doso after Bunday, February IS. It com
prises enemy-si- x Dronzes ana uiiny pias
ter casta, i besides photographs, and ts
placedjn tlio south gallery of tho rotunda
on tho third floor of tho museum.

Miss Mears was born at Oshkosh,
Wis., In 1376 and died In New York In
191?. She was a favorite pupil of Augus
tus Ealnt Oaudcns, and studied in Now
York nnd farls. Among her distinctions
wcro membership in the National Sculp-
ture Society il907), and awards of prises
from thn Milwaukee Womon'a Club nnd
tho Columbian Exposition at Chicago,
1!3; silver medal, St. Louis Exposition.
1MM. and honorable mention, Fanama-Pa- -
clfio Exposition. 1515

Tho Metropolitan Museum owns her
bronze relief portrait of Edward Mac--
Dowcll, and thero are replicas In tho
Brooklyn Museum and In the New York
MacDowell Club. Her marble statue of
Frances Wlllard Is In tho Halt of Fame
In the Capitol, Washington; hor monu
mental Adln Randall fountain-- , with the
heroic bronze flguro of Adin Itandall. was
erected In 1914 at Eati Claire. Wis. Her
bronsc portrait relief of tho artist's mother
Is owned by tho Madison Art Association;
her bronzo bust of General Rogers 'Clark
Is In tho Milwaukee Public Library; her
bronzo bust of Dr. William T. G. Morton
Is in the smtthsenlan Institution In Wash-
ington,

All of the abovo works nro represented
by casts or photographs U few of ths lat-
ter) In tho present exhibition, and other
Interesting exhibits aro originals of pri-
vate ownership or casts of such pieces'.
The most Important exhibit, both aa re-

gards dimensions and aa regards monu-
mental composition. In the present exhibi-
tion. Is "The Fountain of Llfo," which was
awarded a place of honor and a silver
medal at the Bt. Lou! Exposition, In 1WQ.

never been executed. Another fountain
design Is "Tho Fountain of Joy," with
central figure of an Infant Fan, which ts
shown In tho original bronze. Thero ore
many Interesting sketches, reliefs, statu
ettcs and reproductions of unexecuted
monumental designs, among which Is tho
Invited comnjtltlon model for a monument
to Mrs. Mary Baker 'Cddy.

Tho genius of .Miss Mears haa been
widely recognued. Her designs were
spontaneous, highly Independent nnd
beat Hf ul. Her talent for monumental
composition was extraordinary, and her
early death was a .Treat loss to American
art. While still a girl At school she de
signed In the woodshed cf her homo her
"Genius of Isconsln, chosen by the
Fair Commission o be erected at the
World's Fair In Chigo. This was before
she had studied at all and when alio wdA

too young to sign a contract. Tho statue,
nine feet In helcrht. was erected at the
World's Fair and afterward, much to her
distress, It was put In marble according to
tho contract,

It won on independent pro of ,),.anu
with this money Miss Menre went to ;vew
York and entered the Art Students
League. In her first week there Mr. Sain
(loudens promoted hw from tho antique
class Into the llfo class and took her Into
his private studio, where she began to
work upon his commissions. Finally wn
Mr. Saint Gaudens rave It as his opinion
that there was absolutely no limit to be
set to Miss Meara achievement In sculp
lure, a wealthy woman financed her three
yeors' study In Europe, where she worked
In Farls with Fucsuh, Mcrson, Cliarpen
tier and Colan, and Inter travelled In Italy
working In tho catteries there under the
direction of Mr.. Saint Oaudcns.

The present memorial exhibition In
Brooklyn Is tho first complete and com
prehenslvo showing of the arthlfs work
Including many pieces from her studl
which havo never been previously nhown
v"r of th KketeliPH ever has been show
before. About one-ha- lf of the present e
'iVtion Is npw mnteriel for tho public and
for thn critics. An Important memorial
exhibition was made, however, in 1SI7 In
the Milwaukee Art Instltuto In assocla
t'on with the John W. Alexander memo
rial exhibition, and an exhibition
brnnies wits made at the Pcabodv Art Ii

of

stltuto in Unltlmoro in 1918 nnd also In tho
Qorliam Galleries.

NOTES AND ACTIVITIES

IN THE WORLD OF ART

Dear Mr. McBrlde: I appreciate the
correction mado by the curator of the
Metropolitan Museum of Art regarding
tho Inclusion of pictures in tho exhibition
of "contemporary" French art by Flan
drin, Laprade, Denis, Marvel and Man
guln, but having been hung In an adjoin
Ing room could not be easily found without
reference to a catalogue, of which there
were none. This slight correction, how
ever, does not answer the morality of the
question involved.

Wo are also very glad to hear from Mr,

J. It. Coady .again. Mr. Coady with his
correspondence Is trying very hard to re
vivo our taste for tho fruits of "The Soil,'
which gavo us so much food for laughter.
and wo regret that It has lain barren some
threo long unyielding years. Mr. Coady
leaves us In no doubt of his hlglTcstcem
for prize fighters, movlo stars and come
dians of all sorts, their enormous salaries,
their International famo nnd their art
status. Wo always knew that Mr. Coady'e
preferences leaned In the right direction.
We assure Mr. Coady, however, that we
too, liko a good movie, a fair prize fight,
n clown, an acrobat, manikins, a Jazz band
and other art and artists. If Mr. Coady
has becomo Interested recently In the more
lucrative stage business, since he aban
doned tho modern foreign picture bus
iness, we wish him better tuck and prom
Ise Mr. Coady our patronage.

Mr. coady agreed that our confidence
was violated by tho uuthorltles of the
Luxembourg exhibition, and no effort on
Mr. Coady h part can now divert serious
minded people from seeing the truth In the
right light. Further than this I have no
tlmo to enter Into any lengthy discussion
of Mr. Coady'a trifling nulbSles.

Sincerely yours,
MAX WEBER.

Now York, Jan. is, 19.

Dear Sir: May I say a word regarding
tho fetter you published by Mr. Coady to
Mr. Weber last Sunday?

Mr. Weber's article waa a dignified and
Impassioned appeal to tho public by a sin-
cere painter pleading for fair play. Any
discussion on the subject ought not to be
allowed to degenerate Into frivolous per-
sonal criticism and Irrelevant Introduction
of an art In a totally different field.

Tho editor of an Interesting though
short-live- d magazine should use his brill- -

valuable Jioaaissauee; Aubuisan and This monument Is shown la cut, and has taut wil for met constructive purposss.

It la a very sad letttcr, coming from
him, and a very foolish one. Very sincerely,

BERNARD
New York City, Jan. SI, 1W).

The New York Textile School, No. 1JI

West Thirtieth street, offers a free course
In textile designing to boys and girls of at
least two years' high school education
Up to dale textile equipment la Installed
so aa to give students practical training
us well as tho theory of design. All hi

tcrested may apply at the school for the
opening of the second term tomorrow,

Alfred Wolmark, English artist and for
many years a regular exhibitor at the
Hoyol Academy, Is In Now York. Fifteen
years ago ho broke away from tho con'

ventlons In painting and becamo one of
tho most daring colorlsts In tho English
metropolis. Ills artistic activity Included
work for the theatre, stained glass win
dows, pottery and the decorating of homes,
An Important painting of his, nnd one that
will be shown at his forthcoming exhim
tlon, records his examination by the mcdl
cat board for military service. This paint
Ing caused a sensation when exhibited In
London. Besides showing the artist It
gives portraits of all tho examlnating phy
sicians. Mr, Wolmark while hero will
paint his Impressions of New York.

Miss Mary Fanton Roberts, In hor
Touchstone review of tho sculptures of
Mrs. Harry Payne Whitney, was not so
eager to estimate tho artists' technique as
to penetrate Into her feelings upon the
subject of war. She says:

"But sculptors and painters, particularly
tho former, can only clvo their emotions
about the war either long after experience
In tho war or entirely from hearsay, and
find that tho draughtsmen who havo been
near tho war are apt rather to treat It
humorously or to ignoro It altogether In
their present day work. Interesting frag'
inents of sculpture, very primitive, have
come to this country from the hands of the
pollus, and they gave ono sketchy Ideas of
tho pollus' feeling about tneir comrades,
rather than about tho Intentions or horrors
of war. and, of course they were tech'
ideally without the quality that makes for
pormanence.

QUBSOW.

And so. or course, wnen i went to see
Mrs. Wh'tnoy's exhibition I expected very
largely what I found, and that is an cx
nresslon of this sculptor's feeling about the
men at the front, her tenderness, her sym
pathy, her understanding. They were
l.-uI-i ' ires from tho heart in almost every
instance. I do not In any sense say this
as a criticism of them technically, but
what I felt was, not so much the anguish
and tho torture and the horror of the
dler facing death however splendidly, but
rather I realized profoundly and truthfully
how sensitive, generous hearted women
felt about tho men who were at tho war.
and about the war Itself, for at heart
every woman who haa known motherhood
must be a pacifist.

No woman can bear children for slaugn- -
ter. and yet It Is amazing how many
women can bear children and sacrifice
thorn to a great Ideal. And, In truth,
thero Is nothing that men can over do, as
soldiers, so heroic as what mothers do
when they send tholr sons away to fa.--
death, because every mother Is deep down
n her heart sending away her little baby

helpless and full of need of her. I have
yet to find the woman with a zest for war.
And even tho childless women aro potcn
tlal motherB. seeing war aa tho menace
to their mankind."

W. M. IvJns, Jr., curator of prints at
tho Metropol ian Museum, has been Im
mensely Impressed by tho Junius Spencer
Morgan collection of Durer prints1, lately
acquired by the museum, and ho speaks
of them In the "Bulletin" with such awed
accent that the public .curiosity will be
roused to see tnem. tie says:

As In life, so In the appreciation of art
there como times when ono must siop and
lake thouahL A great vocabulary of
appreciation has been built up, and It has
proved, as clastlo as men'e mouths; for
today It Is almost meaningless. Great
words, words wh'ch, were wo circumspect,
we should but rarely use, aro lavished
upon mean and trivial things.

'Qualities, In fact, so rare that their ap
pearance Is epoch making are 'appre
ciated In work the solo merits t which
at best are sartorial. And the result Is
that when something really great, really
Important, becomes tho subject matter of
conversation the wise are reduced to si
lence, tho appreciative to oaths and the
generality to boredom.

"Now, after all Is said and the patient
knows how much that Is. a print la not
merely an Impression, linen swimming In

bath of ink thin spread upon a piece
of paper. It Is a picture, an expression
of a man and alt that is In him, and, con-
trary, nerhans'. to much current thought.
It ' tho better for tho greater effort, the
greater thought, !the greater experlenco of
life that go Into its making. Merely clever
men, however expert with their hands or
sharp with tongue, cannot mako greet.
prints: for prints are afeas, ana arena
that aro worthy of remembrance are the
product of character, evidences or man
hood.

"Without exception the makers of. great
prints have been men who thought, who
suffered nnd who mado their work so
Intensely personal, so much a record or
their mental lives, that we turn to It as we
turn to the work of the greatest poets, to
find In It something of tho common hu
manlty that la In us all. Hero Is more
than mere freshness of ocular vision, more
than mora skill In handling or Pleasant
formula. There Is the record of a man a
soul, and however much wo may talk of
line, of composition, or draughtsmanship,
that takes more than these. For these
can all be taught, tn the schools and by
sedulous Imitation, and, however profi-
cient in them a man may be, If with them
ho have nothing great to say h lo oer--

forman co ts but an exhibition1 for a. sum
mer's day.

Four assuredly have made great
prints, prints that are beyond cavil, prints
of such greatness that no longer ts there
question. And time Is essontlal to their
art, for years and the passing of genera-
tions alone transmuto opinion Into fact

"Of these la Durer not the least."

Opportunity to see a set of J. M. W.
Turner's "Liber Studlorum" plates In fine
Impressions (which, of course, Is tho only
way to see them) ts rare enough. That In
Itself is sufficient reason for tho exhibition

NOW ON VIEW

First Exhibition in New York

of the Etchings of

PHILIP LITTLE
Etcher of Seascapes
and the Grand Banks

Mussmann Gallery
144 West 57th Street

Exhibition of
Recent Paintings

hK

Samuel A. Weiss
Jen. 31 to Feb. 14

ARLINGTON GALLERIES
274 Madison Avenue of 40th St.

which Is to bo on view In the print gal-lorl-

of the New York Public Library
during January nnd February.

The "Liber," that most notable expres-
sion of landscape art In mezzotint engrav.
Ing, waa Issued with much unevennesa as
to fineness of Impression. The only way
In which to get a fine set was to select the
single prints here and there. That whs
dono In the ease of tho one acquired by
the late Samuel P. Avery and by hint
prestntcd to the New York Public Library.

For each plato Turner mado a drawing,
from which an etching waa nreoared,
This etching served aa a framework for
mezzotinting In order to get full effect of
light and shade a,id tone And color sug-
gestion. The result waa a scries of

pictures, flooded with sunllnht
and atmosphore. A verltablo hymn to the
glory if the sun Is Intoned, tiklctt sim-
ilarly form a chapter by thomselves. The
sea appears In most varying aspect.
Grandloso mountain aceoery and the
tranquillity of English rural life, the
Imaginative setting of mythological sub- -

(CONTINUED ON NEXT PAGE.)

Paintings
by

MANET
RENOIR
MONET

556 FIFTH AVENUE

Near 46th Street

WANTED
To Purchase

Paintings
Inness
Wyant
Martin
Homer
Fullor
Blakelock
Twachtman
Remington
Whistler

Murphy, Weir, Hassam
AINSLIE GALLERIES

Established 1SS3 by
GEORGE H. AINSLIE,

615 Fifth Avenue, New York
Phone rioia 6881).

Sow on exhibition
30 Painting by Innets

JOHN LEVY

High Class
PAINTINGS

559 FIFTH AVENUE

Exhibition of

PAINTINGS
by

Mary Kremclberg
and

MONOTYPES IN COLOR

.Marion Gray Travcr
rtb. lad to Fk xlst

Schwartz --Galleries
14 Silt Forty-sixt- h Street

M.Knoedler&Co.
556 Fifth Avenue

announce an exhibition
of paintings by

EUGENE SPEICHER
Feb. 2 to Feb. 14 inclusive

Under the direction of

Mts..Albert Sterner

OLAV6BN Oalltry Eitabllahtd 'lilt
Clausen Art Rooms

Iscorporatsi

Paintings, Engravings, Etchings
Art Mirrors, Picture Frames
Unique Lamps, Decorations

746 Madison Avenue
DKTWCKN 1Mb AND llth STREETS

CHINESE ANTIQUES
48 East 57th Street

Bstwtta Uadlsoa b Park Avtm. 1


